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sources relevant to the journey these photos took from Auschwitz-Birkenau, to resistance



members in Krakow. The chapter also describes the Sonderkommando, and their procedures for
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preservation of memory, are listed. An example of photographs from Montreal in the 20s is
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Later in the article, Langford analyzes several of the photographs, explaining what can be
gathered from them, and why. Langford also poses hypothetical questions about the fate of those
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This article revolves around a single photograph, one depicting fifteen Wehrmacht
soldiers pretending to sexually assault a woman in the east, whether or not she was alive is
unknown. Beyond the appalling act of sexual assault, it’s the fact that the photograph appears to
have been staged as a joke, a comedic bit. The article wrestles with trying to understand the

psychology of this act, the potential background of the photograph, as well as the culture and
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groupthink of the Wehrmacht to explore how something like this could have become so
normalized to the point of humor. It also makes frequent use of citations from historians such as
Thomas Kiihne to explore the thinking of Germans at the time. One of the major sections of the
article is exploring framing as well, exploring the image as it was meant to be interpreted by
those who took it, as well as the role of all present including the photographer in framing such a
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This relatively recently released set of photographs acquired by Yad Vashem shows
photographs from Kristallnacht, a watershed moment in the buildup to the Holocaust. It shows
on one hand, a willingness of criminal elements to document their own crimes, and on the other
hand, a rare look into this tragic event in action. Instead of the usual photos of the aftermath of
the pogrom, these photos show members of the SS and SA carrying out the acts of looting and
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unashamed in that moment, intentionally documenting themselves committing these acts. While
the story of how these photos were eventually preserved isn’t known, nor who took them, the
insight they provide is important in giving us a view through the lens of those who were
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